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DO YOU REALLY WANT TO 
WRITE A HIT SONG? 


Do You Want To Know How These 9 Songwriters Wrote 
Songs That Have Sold Over 500 MILLION RECORDS? 


. Born To Lose 1, Bye Bye Love 


, 
2. Worried Mind | 2. Wake Up Little Suzie 
3. No Letter 3. All| Have To Dols Dream 
Today 4. Rocky Top 
4. mA Fool 
To Care 


¥ JOHNNY BOND 


1. Tomorrow Never Comes 
2. Cimmaron 


 verceearant 4. I'll Step Aside 
They Did It With The Ideas On 
= i These Cassettes, Which Are Available 
*TEDDAFFAN For The Very First Time Anywhere In The World! 
These Songwriters Will Tell You In Their 
Own Words On These 30 Minute Tapes, 
Their Secrets & Know-How, That Cost 
Them A Lifetime Of Blood, Sweat 
And Tears. Order One Or All Of 
These Cassettes. Learn The 
Right Way — Now. 


HARLAN HOWARD 


1. The Chokin Kind PICTURE 
2. Busted YOURSELF 
3. The Blizzard 
4. Heartaches By re £: 
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1. To My Sorrow 

2. Plastic Saddle 

3. What Locks The Door 

4. Jackson Ain’t A Very Big Town 


3. | Wonder Where You Are Tonight 
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LAWTON WILLIAMS 


xt. io 
%* CINDY WALKER 
af 


Fraulein 
Geisha Girl 
Shame On Me 
Color Of The Blues 
1. In The Misty 
Moonlight 
2. You Don't 
Know Me 
3. Distant 
Drums 
4. Dream Baby 


1. | Love You 
So Much It 
Hurts Me 
2. Slipping 
Around 
3. It Makes No 
Difference 
Now 

. Gotta Have 
My Baby 
Back 


EDDIE MILLER 
1. Release Me 
2. Thanks A Lot 
3. After Loving You 
4. There She Goes 


TELL-WRITE CORP. 
720 17th Ave., So. 
Nashville, Tenn. 
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The big question “Will Moving the Opry to Opryland, kill 
it?” This is the big question that has brought on much conversation 
during the convention. Most people we talked to proclaims that 
it will hurt it. 

The old environment set by the Ryman Auditorium with its 
memories, hard benches, no air conditioning, and the lasting stage 
that has had the footsteps of every name in Country Music from 
the beginning. Now, when its moved, there will be soft seats, 
carpets, modern building structure, air conditioning, and a stage 
that has no comparison with the Ryman. It has to be moved as the 
Ryman has been condemned. It’s nearly 100 years old. 

But country folks are not hard to please. They would much 
rather have the Ryman than the new-spangled multi-million- 
dollar building. Some of the folks in Nashville just don’t understand 
that money doesn’t impress these country fans unless its their own. 
And when they spend it, they are conservative, they want just what 
they want and no more. Air conditioning, carpets, new building, 
and soft chairs will never replace tradition and heritage. 

When the Opry is moved to this new building it will not be 
much different than any other stage show. All stage shows around 
the country are held in auditoriums, convention centers, fair 
grounds, etc. They have even capitalized to the extent on a “Disney- 
land” type park surrounding it. 

The Grand Ole Opry was started by men who were 
impressed with glory for tradition of Country Music and presenta- 
tion to the fans for their enjoyment. Today it has come into the 
hands of people who measure dollars more than tradition. They 
are spending 100 million dollars for stage, studio, and building’ 
to house the Opry. Let’s hope that it can hold its traditionn, but 
its going to be hard in such modern convenient surroundings. 
But of course generations change, and today is not like yesterday. 

In the first days of the Opry, long hair on stage simply meant 
the guy couldnt’ afford a haircut. He was dressed in overalls, 
hightop shoes (Sears), floursack shirt, and a worn-out hat. Today 
this is stage props, then it was “Saturday night dress-up.” 

It was a sound heard by millions when the Solemn Ole Judge 
George Hays would sound his wooden train whistle. 

The other half of the Opry would start his fiddlin’ going and 
Uncle Jimmy Thompson would not stop for one hour. Then came 
Uncle Jimmy’s niece and this was the only staff for several weeks 
on the Barn Dance Show. 

The romantic excitement of the “good ole days” will be gone 
when the Ryman Auditorium becomes a past. It would have been 
great if the Ryman were moved to the new location brick by brick 
and set up keeping the present building and redoing it to its 
present look. But modern times passes beyond traditions. However, 
it can't be helped to think that when the old is gone it can hurt the 
new. They will never move the memories of the Ryman. 


THE EDITOR 
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William (Boy) 
Brown Fund 
Founded 


NASHVILLE-—Bunky Sheppard, 
executive vice president, Cutlass 
Records, Inc., announced here this 
week the founding of the William 
(Boy) Brown Fund. A disc jockey 
for the past 15 years and affiliated 
with Beaumont’s (Texas) KJET 
Radio for the last 10 years, Brown 
was injured the week of Sept. 18 
and is confined in Beaumont's 
Baptist Hospital where he’s para- 
lyzed from the neck down. 

Executive vice president of the 
Southern Chapter of NATRA, 
Brown was beaten, and _ subse- 
sequently injured, enroute to the 
Beaumont Police Station following 
a complaint regarding a personal 
misunderstanding between Brown 
and another party. No charges 
were filed on behalf of the other 
individual, but the local officials 
arrested Brown on another minor 
charge. He was then taken directly 
from the police department to 
Baptist Hospital where surgery 
was performed. Doctors report that 
no further surgery is anticipated, 
but if Brown shows no response 
within the next five to six weeks, 
he can anticipate many months of 
physical therapy with no guarantee 
of complete recovery. 

Sheppard said NATRA called a 
special meeting of its national 
board Sept. 30 in Chicago to check 
into the matter and also to discuss 
plans for a benefit show to be 
staged for Brown in connection 
with ‘a number of Houston’s Texas 
disc jockeys. Sheppard also said 
negotiations are also under way 
with wellknown attorney, Percy 
Foreman, concerning the matter. 

Handled by Bill Edwards, vice 
president, First American National 
Bank, Nashville, contribution 
checks can be made out to the 
William (Boy) Brown Fund and 
sent to B Sheppard, Cutlass 
Records, Inc., 813 16th Avenue, 
South, Nashville, Tenn. 37203 or 
to Edwards at First American Na- 
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The Lindy 


Leigh Show 


According to Mr. Danie] Web- 
sters famous book the dictionary, 
music is a word defined as some- 
thing pleasing to the ear. Also in 
Mr. Websters’ book the word 
beauty is defined as something 
pleasing to the eye. These two 
words, music and beauty more 
than aptly describe the Lindy 
Leigh Show. Add talent to music 
and beauty and you have three 
ingredients that never fail to please 
anyone, anywhere at anytime. 

Lindy Leigh, a native of Knox- 
ville, Tenn., began her musical 
career at the age of only nine, 
when she entered a talent contest 
sponsored by the Mid-Day Merry 
Go Round. A noon show where 
many of the Nashville greats once 
performed. Lindy won second prize 
and attributes much of her success 
to the fact that Chet Atkins backed 
her on guitar. 

Needless to say, since the age 
of nine, Lindy Leigh has come a 
long, long way in the entertain- 


tional Bank, Fourth & Union 
Streets, Nashville, Tenn 37201. 
Sheppard said several companies 
and individuals have already con- 
tributed. Married and the father 
of three children, funds are being 
used to alleviate additional hos- 
pital costs and living expenses for 
Brown’s wife, Mary Ann, and 
family. 
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ment field. At present she is the 
president of Jarpel Associates, 
which includes Avenue South 
Records and a successful publish- 
ing company, Riverboat Music. 
When Lindy is not in Nashville 
working behind the desk, you'll 
find her traveling through the 
U.S.A. with her all-girl band, the 
Lovin’ Angels, which is one of the 
finest and most versatile groups 
on the road today. The group in- 
cludes the cream of the crop when 
it comes to the outright talent and 
showmanship, or should we say 


showgirlship? 
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Nashville Release 
On Buck Edwards 


It has often been said that a 
“quitter never wins and a winner 
never quits.” This may well be so 
with the life of Buck Edwards. 

He is determined to sing re- 
gardless of all the previous ob- 
stacles he has met. So he says “I’m 
starting my second career and 
working on my second million 
seller. Somehow I missed the 
first.” 

This six foot tall Texan, whose 
ancestors date back to the begin- 
ning of Texas history, definitely 
has the Texas attitude of “never 
say die.” 

He started 14 years ago with his 
own group and sang his way 
through the Air Force or serving 
as a DJ on the Armed Forces 
Radio Service. 

He hails from the town of Nacog- 
doches, Texas and moved to Tyler 
when he was 12. In 1954 he entered 
the Air Force and when discharged 
settled in Amarillo, Texas, where 


he played in the Panhandle area. 

From Amarillo, he went to Beau- 
mont, to Houston, Abilene, and 
finallv in 1970 settled in Fort 
Worth. Here he has played in many 
clubs in the area until recently 
when he ventured to Nashville to 
cut-a-record. 

His first release, on the Avenue 
South Label, was produced by Tim 
Glaser. of the Glaser Brothers. His 
record, “Blues Over Jce” written 
by Gene Crawford, Hank Flana- 
gan, and Audie Ashworth. The 
back side of the record was written 
hv Tud Phillins and recorded once 
hv Tim Glaser. It is “Believing 
That You’re Gone.” 

Buck is managed and booked 
by WayBeck Talent of Fort Worth. 
A talent that is worth listening 
too. Write Box 1244, Grand Prairie, 
Texas 75050, for details. 


NSA Adds Five 
Writers to 
Hall of Fame 


NASHVILLE — The Nashville 
Songwriters Association held its 
Third Annual Hall of Fame Ban- 
quet on Sunday, Oct. 15 at Music 
City’s Hilton Airport Inn. 

Clarence Selman, the associa- 
tions president, welcomed ap- 
proximately 250 persons to honor 
“some of the greatest songwriters 
who ever lived.” 

Biff Collie, head of United 
Artists promotion department, in- 
troduced the five new Hall of 
Fame members as melodies of their 
hit songs and taped interviews 
with close friends of the honorees 
plaved in the background. 

The Hall of Fame honor was 
conferred upon Jack Rhodes (post- 
humously), Lefty Frizzell, Boud- 
leaux and Felice Bryant, and 
Don Robertson. 

Glen Goza accepted the honor 
for Jack Rhodes whose “Satisfied 
Mind” was one of his many suc- 
cessful hits, saying, “Jack brought 
a lot of people into the music 
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world who would not have been 


here except for him... me in- 
cluded.” 
Accepting his honor, Lefty 


Frizzell said, “It’s the greatest 
honor I’ve ever had and I won’t 
forget it.” Among Frizzell’s many 
hits are “If You Got the Money 
Honey I Got the Time” and “The 
Mom and Dad Waltz.” 

Don Robertson, composer of 
more than a dozen Elvis Presley 
films, wrote the ever-popular 
“Please Help Me I’m Falling” and 
the standard, “I Really Don’t 
Want to Know,” told the audi- 
ence, “There’s something down 
deep that’s been fulfilled tonight 
and I don’t know if I ean 
handle it.” 

Boudleaux Bryant commented 
on the beautiful weérds spoken 
during the ceremonies about how 
God feels about Country Music 
and said, “I just hope He is as 
happy with this honor as T am.” 
His wife, Felice, added, “As you 
all know, Boudleaux can stand 
tall by himself and I’m just glad 
he took me along.” 

Collie, in his closing remarks, 
offered this advice: “Use vour 
talent wisely, kindly, and believ- 
ably; fulfill your task, vour call- 
ing, and one day you, too, will say, 
‘Thanks, it’s a pleasure to be 


Ray Chaney Tribute 


Many artists are scheduled to 
perform on Nov. 13 in honor of 
Ray Chaney of the Stagecoach Inn, 
Fort Worth, Texas. The tribute to 
Ray will be held at the Stagecoach 
Inn and all proceeds will go to the 
Ray Chaney Memorial Fund. This 
fund is to be used to place Chaney's 
name in the Walkway of Stars at 
the Hall of Fame in Nashville. 

Artists scheduled to perform are 
Johnny Lee Wills, Cal Smith, Willie 
Nelson, Durwood Haddock, Billy 
Gray, Ken Idaho, Leon Rauche, 
Sleepy Johnson (one of the Texas 
Playboys), Bill Mack, Leona Wil- 
liams, Eddie Burns, Gene Hensley 


and Don Thompson. 
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Dear Country Music Fans: 


You recently read a Nashville news article telling of a non- 
profit company that is developing a beautiful park, called Nashville 
Music City Park in the heart of Music Row and the fact that you coun- 
try music fans could “own a square inch of Music City, U.S.A.” in 
this park. 


Profits from the sale of “square inch Deed Certificates”’ will pro- 
vide perpetual care for the park and build a scholarship fund to aid 
talented young people who are interested in careers in country 
music. 


Your beautiful Deed Certificate with two photographs and ori- SONNY JAMES ie bes ANDERSON 9 
ginal art work is signed by Lynn Anderson and Sonny James and is We'd like to give 
suitable for framing and display in your home or office. The price 
of these deeds is $1.00 each and you may own as many as you de- 
sire. Each deed is individually numbered and there are only a limited 
number of deeds, so we suggest you place your order immediately. 


a special “‘thank you’”’ to all 
you country fans who have 
already written in to become 
deedholders. Your beautiful 


Fill out the coupon and send it today with your remittance in Deed Certificates are on the 
coin, check or money order to the address given. (Tennessee resi- way to you ow, _ 
dents add 4% sales tax) You will receive your beautiful Deed ae 


Certificate by return mail. 
We look forward to placing your name on the memorial registra- 


tion record of country music fans who are deedholders in Nashville 
Music City Park and have a place to call their own on Music Row, /ofr_Aerton 
Music City, U.S.A. 


Mail a coupon TODAY to assure your order will be filled! 


(If all individually numbered Deed Certificates have been purchased when your order arrives, your money will be promptly refunded) 


Registrar CMB 7210 MiRegistrar CMR 7210 pRegistrar CMR 7210 
Square Inch of Music City, USA, Inc. MSquare Inch of Music City, USA, Inc. Square Inch of Music City, USA, Inc. 
911-17th Avenue, South Mi911-17th Avenue, South 911-17th Avenue, South 
Nashville, Tennessee 37212 pNashville, Tennessee 37212 g Nashville, Tennessee 37212 
Dear Registrar: Bbear Registrar: B Dear Registrar: 

Please send me - Deed Certificate(s).gj Please send me Deed Certificate(s).— Please send me Deed Certificate(s). 

(number) (number) gE (number) 
a 

| enclose — to cover the amount Of™l enclose $________to cover the amount ofl, enclose $________ to cover the amount of 
my order. Send certificate(s) by return mail to: gmy order. Send certificate(s) by return mail tose order. Send certificate(s) by return mail to: 
NAME: pi NE es | 
ADDRESS: —_____— Baporess: ess: 


at) —__..___., Bane, CI Cy: ATE zip.__ city: ees fi — 
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Laura Lee 
Remembers 


As time rolls on we often look 
back to see what happened instead 
of the present “what’s going on.” 
As such with the prettv Laura Lee 
as known by the millions that have 
known her. 

Beaming in with a warm Western 
“Howdy,” Laura Lee McBride for 
years was the female vocalist on 
the Bob Wills Show. She joined 
Bob after he was released from the 
Army and was with him off and 
on through 1958. 

She rose to fame with Bob Wills 
and has sang with the best in the 
business such as Tex Williams. Tex 
Ritter, Hank Thompson, and the 
late T. Texas Tyler. She was signed 
with Warner Brothers for the 
movie “Rose of San Antone” and 
recorded on Decca and MGM 
Labels. At one time she appeared 
with Gene Autry on his network 
show. 

She appeared regularly on Radio 
KNUZ, Houston, with her show, 
“Laura Lee’s Ranch.” She married 
the late Dickie McBride who was 
a bandleader from Texas. 


LAURA LEE and GENE AUTRY 
doing his “Melody Ranch” radio 
show. 


Bank Row, Rep Renal, Alex Senaliice. Monty MtJoy. Front — Les Anderson, 


Louie Tierney; Buddy Ray, Bob, Laura Lee, Tommy Duncan, Millard Welso, 
Joe Galbreath, Dick Hamilton, and Everett Stover. 


Laura Lee is the daughter of 
Tex Owens who wrote the country 
classic “Cattle Call.” She is also 
the niece of Texas Ruby. Laura 
came from a long line of family 
talent. Years have past but the 
talent is still there. She is once 
again making appearances and will 
soon headquarter out of Houston, 
moving from Nashville. She is 
living proof that old talent never 
dies, it gets better and better and 
better. . . . Photos appearing with 
this article are just a few memories 
of the great days spent with the 
greats. 


Newspaper ad as appeared in the late 40's. Notice the price to enter the show. 
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LP 100 


| go to ‘3800 Sioux Circle”. If there is ‘‘More Than One Man”, ‘‘Wait Till 
| Get My Hands On You”’, it will be a “Big Night At My House’’. That is 
why “I Love Them Old Honky Tonks”. 

The ‘‘Bell Has Rang For Me” so ‘How Are Things In Oklahoma’’? “I Don’t 
See Me’”’ so ‘How Lonsome Can | Get”? But “I Cry To Much” for “Fun 


And Fashion.” 


The “titles” to the songs that appear on Ray Chaney’s new album can 
easily explain what can happen when “I’ve Already Been Here Too Long.”’ 


EAGLE RECORDS 


Produce and Directed by Durwood Haddock. Nashville, Tenn. 
DJ’s, send for FREE copies to: Eagle Records, Box 312, Nashville, Tenn. 37202 
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Know what? We heard Jim 
Collins play some records that 
were requested over the All-Night 
WBAP show the other morning 
while he was sitting in for Bill 
Mack. This is something that 
isn’t done very often as Bill gets 
sO many request Me claims there 
isn’t time to get them on. 

The Convention this year seem- 


ed somewhat more interesting 
than last. The superstars 
showed with more spirit than 
ever. Merle Haggard, Buck 


Owens, Porter Wagonner, George 
Jones and Tammy Wynette, were 
a few seen. We didn’t see Charlie 
Pride or Mr. Cash during the 
record shows. 

The artists who appeared on 
the record shows were superb. 
There were many of them, too 
numerous to mention. The record 
shows were fantastic, even though 
they had some technical difficul- 
ties. it's amazing to know that 
Nashville probably has the best 
engineers in the world but some- 
how or another they can’t keep 
the sound system going at these 
shows. 

The Country Music Association 
personnel and the staff at WSM 
are to be congratulated for their 
fantastic efforts put forth into this 
convention. It was indeed a very 
successful event and even though 
everything was not perfect, it was 
still a “really great show.” It was 
reported that some 6,000 people 
were there and it seemed that all 
went home happy and content. 

Unions are great and don’t get 
us wrong, but it is reported that 
they often work harder against 
musicians working than they some 
time work for. There is a very un- 


pleasant local in Texas that is al- 
most next to nothing to work with. 
Several booking agents have re- 
ported the difficulties they have 
with this “leader.” It seems that 
he may have something against 
the agents being paid for finding 
these artist jobs. The union col- 
lects their dues each month from 
members. Now what is the diff? 
The artist pays one to find work 
and the other to work. Again we 
repeat, we have nothing against 


unions. We just believe they do 
have silly, or better vet, stupid 
rules. 

Jan Howard and Bill Ander- 
son are parting company after the 
first of the year. It seems that Jan 
is going to concentrate on “book- 
ing request.” Reports in Texas is 
that Bill Anderson shows do not 
pull to well and many of the 
club operators have reported 
great losses. Bill will seek a new 
woman star for his TV show. 


Constant 


1540 ‘Ft. 
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Club owners to have hard times 
with some performers. Particular- 
lv the famous and most sought-out 
question is, will he (or she) show 
up. There is nothing more de- 
pressing or disgusting than to sit 
with a full house waiting on an 
artist to show. His airplane is late, 
bus broke down, got sick, lost his 
voice, is just a few of the excuses 
used. Sometimes it is so, but quite 
often it is not. 

Can you imagine getting $3,000, 
Or more, for four hours work. 
Wouldn't you try like “hell” to get 
there on time. Missing airplanes 
is no excuse. Instead of timing 
yourself to show up an hour be- 
fore shows, why not four hours 
and allow for breakdowns or 
missing planes or etc. 

Something new? No, not really, 
Artists who will not play “beer 
joints.” Sonny James, Connie 
Smith, Marty Robbins, Don Gib- 
son, Johnny Cash, Charlie Pride, 
and Porter Wagonner just to name 
a few. The reasons vary from re- 
ligious to prices too high. In some 
cases some will play where they 
sell beer but will not play dances. 
There are just a small handful of 
those who do not wish to plav 
these establishments. The big 
question is what's the difference 
from being in person or by record, 


either way they (the artist) make 
money. 


Country 


Worth 
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Days of Interest 


LOOKING BACK 
This Month 


1958—Texas Ruby and Curly Fox 
have purchased a farm in Secon 
Hal Hortan, formerly with KRLD, 
Dallas, died of a heart attack. Hal was 
responsible in helping the careers of 
many artists including Hank Thompson. 
1949—Bob Neal with WMPS, Mem- 
phis, Slim Whitman with Mutual in 
Nashville, Archie Campbelf operated 
the artist bureau at WROL, Knoxville, 
with Charlie Lamb as booking agent. 
1950—Hank Thompson, manager 
Johnny Hitt and drummer Kermit Baca 
escaped injury when the plane Hank 
was piloting crashed. Patsy Montana 
moved from Little Rock to WQAM, 
Miami. 
1951—Texas Ruby and Curly Fox 
are with KPRC, Houston. George Mor- 
gan with WSM, Tex Williams signed 
with RCA after years with Capitol. 
1952—Hank Williams married Billy 
Jones, New Orleans. Audrey Williams, 
ex-wife of Hank. to form an_ all-girl 
band. 
1953—DJ’s at WxXGI, Richmond, 
Va.. have banned Webb Pierce’s “There 
Stands the Glass’’ because they felt it 
would not do well to the teenage fans. 
(My, how times change.) 
1954—Bill Boyd celebrates his 22nd 
year in radio and all of it at WRR, 
Dallas. Hank Locklin is the latest ad 
dition to the Big D Jamboree. Johnny 
Horton left KWKH's Louisiana Hayride. 
Elvis Presly, 19, made such a hit when 
he guested on the Louisiana Hayride 
in October that he was brought back a 
week later as a full-time regular. 
1957—Ferlin Husky underwent nose 
surgery from an old injury while in 
the service. Faron Young hosted a 
private showing of his new movie re- 
lease “Raiders of Old California.” Carl 
Smith and Goldie Hill, married the 
previous September, have moved to a 
new farm near Nashville. Ralph Emery 
took over the WSM “Opry Star Spot- 
light” show. .Emery got his start six 
years ago in radio, working at WNAK, 
WSIX and WMAK, all in Nashville. 
1960—Johnny Horton was killed in 
a head-on collision on Route 79 near 
Milano, Texas Nov. 5. Horton, 35, was 
a Texan for years prior to his death 
but was born in Hollywood. Also in- 
jured in the wreck was Tommy Tomlin- 
son and Tillman Franks, manager. A. P. 
Carter, 68, died Nov. 7. Originator of 
the Carter Family he wrote such great 
songs as “Wabash Cannonball.” “I’m 
Thinking Tonight of My Blue Eyes,” 
and “Wildwood Flower.” Hawkshaw 
Hawkins and Jean Sheppard were mar- 
ried on stage in Wichita. Kan., on a 
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Hap Peeble Show. Patsy Cline rehears- 
ing lullabys, Hank Locklin became 46th 
member of Opry, and Skeeter Davis and 
Ralph Emery married. 

1961Fred Rose and Hank Williams 
first named to Hall of Fame. Doyle 
Wilburn married Margie Boyles. 

1962—Sonny James becomes Opry 
regular . . . CHIQ, Hamilton, Ont., be- 
comes third Canadian station to go full- 
time Country Music. Gene Autry named 
president of CMA. 

1963—Hank Snow named to Rodeo 
Hall of Fame ... WGN Barn Dance, 
originanlly the WLS National Barn 
Dance, is 39 years old, makes its TV 
debut ... Tex Ritter is new CMA 
president... WCKY drop Country- 
Western Music for baseball games .. . 
Jim Reeves takes advance course in 
flying ... Jean Sheppard. Ernest 
Tubb,, and others were involved in a 
accident riding a bus with a car. The 
driver of the car was killed in a head- 
on collision. 

1964—November is National Coun- 
try Music Month, designated by CMA, 
and governors of Tennessee, Louisiana, 
Florida, Colorado, Georgia, and many 
others . . . Jimmy Dean starts his fam- 
ous TV show ... Annual Dise Jockey 
Convention was Nov. 5, 6 and 7, with 
activities centered around the Andrew 
Jackson Hotel. The movie “Your 
Cheatin’ Heart” was premiered at the 
convention. a life story of Hank Wil- 
liams ... Tex Ritter was named to 
the Hall of Fame... Hank Williams, 
Jr.. signed a recording contract with 
MGM involving $300,000 for three 
years ...KIKK Houston celebrated 
the opening of their new $250,000 
office building and studio . . . Bobby 
Lewis is the only country artist playing 
a Luke. 


1966—Eddy Amold, Bill Denny. 


ROY CLARK wishes Phil Wright a 
happy birthday in a recent visit to 
KBUY. Phil is the son of Mr. and 


Mrs. Jerry Wright, general manager 
of KBUY, Fort Worth. 
a 
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George D. Hay, and Uncle Dave Macon 
were elected to the Hall of Fame. A 
legal action was filed by Audrey Wil- 
liams and son, Hank, Jr., charging that 
Hank, Sr., sister Irene W. Smith and 
Fred Rose Music, Inc., concealed the 
existence of some 150 hitherto unpub- 
lished songs by Hank Williams. 

1967—Casey Stengel’s discourage- 
ment toward Charlie Pride's career in 
baseball led Charlie to stop over in 
Nashville on his way home to Montana 
andn met with Jack Johonson. The rest 
is known and history to this great artist 
who broke the color bearer in Country 
Music, 

Birthdays: 1—Bill Anderson; 2— 
CharlieWalker; 5—Royv Rogers: 6— 
Stonewall Jackson; 7—Archie Campbell; 
21—Jean Sheppard: 28—-WSM_ Bam 
Dance (now Grand Ole Opry) started 
this date 1925; 29—Merle Travis; 30— 
Teddy Wilburn. 


C&W HITS OF YESTERYEAR 


1944—“They Took The Stars Out 
Of Heaven” 
Floyd Tillman 


1945—“You Two Timed Me One Time 


Too Often” 
Tex Ritter 
1946—“Guitar Polka” 
Al Dexter 
1947—“Tll Hold You in My Heart” 
Eddy Arnold 
1948—“‘Anytime” 
Eddy Arnold 


1949—“I Love You So Much It Hurts” 


Jimmy Wakely 
1950—“Good Night Irene” 

Tubb and Foley 
1951—“Golden Rocket” 

Hank Snow 
1952—“Back Street Affair” 

Webb Pierce 
1953—“Mexican Joe” 

Jim Reeves 
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1954—“More and More” 
Webb Pierce 
1955—“Cattle Call” 
Eddy Arnold 
1956—“Singing The Blue” 
Marty Robbins 
1957—"“Young Love” 
Sonny James 
1958—““Teenage Queen’ 
Johnny Cash 
1959—“Country Girl” 
Faron Young 
1960—“Alabama” 
Cowboy Copus 
1961—“Hello Walls” 
Faron Young 
1962—“She Thinks I Still Care” 
George Jones 
1963—“‘Act Naturally” 
Buck Owens 
1964—“Once a Day” 
Connie Smith 


Atlanta James, 
Elmer Fudpucker 


This is a team, and a team is a 
pair who work well together, a 
pair who groove with each other, 
a pair whose talents and person- 
alities contrast and complement 
each other. 

This is a team, a team whose 
forte is comedy. The act is funny, 
and its’ funny because of the 
creative comedic genius of Elmer 
Fudnucker—once known quite 


saidlv as Hollis Champion. He 
blithely bubbles his way through 
tongue twisters that would leave 
the rest of us staggering. His gay, 
dvnamic cheerfulness is as infec- 
tious as his grin! 


Atlanta James comes on cool 

. and when he walks on stage, 
women faint and strong men cry! 
He radiates pure vibrant virility. 
His long blond hair frames a mo- 
bile, expressive face. He dresses 
to emphasize the image—suede 
and leather—and sometimes a see- 
through shirt! The female of the 
species might be content to just 
look, but, lo and behold, he sings 
too, and does impressions that 
aren't to be believed, and wails 
fire out of a harmonica. In his 
spare time, and under his “Maid- 
en name’ of Mack Vickery, At- 
lanta writes songs like Tanya 
Tuckers’ “Jamestown Ferry” and 
Waylon Jennings “Cedartown 
Georgia” and Faron Young’s “She 
Went a Little Bit Farther” (with 
some help from Merle Kilgore). 


lim Glaser, discussing arrangements with studio band 
and Buck Edwards. Left to right: Jim, Bill Holmes, 
bass; Fred Pierce, drums; Buck, and Doyle Grisham, 
steel. Buck recently released a new record on Avenue South 
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Thompson Out 
On Oldies With 
New Arragements 


NASHVILLE-—The master mu- 
sician on Dot Records, Hank 
Thompson, has a new release that 
contains oldies that sound like to- 
day. hTe single, just out, features 
“Glow Worm” and “You're Nobody 
Till Somebody Loves You.” Pro- 
duced by Joe Allison for NERECO 
Productions under the policy Dot 
has in using independent producers 
for the best efforts of the artist, 
the tunes feature new arrange- 
ments done by Harold Bradley, 
Joe Allison and Hank Thompson. 

Past releases by Dot of Thomp- 
son’s unique and popular style of 
Country Music have met the test 
of audience appeal and sales. The 
perennial favorite of Country 
Music fans everywhere is sure to 
have another charter with this new 
record. 


Top Awards Given 
To BMI Writers 


Songwriters Kristofferson and 
Billy Sherrill took top awards for 
the second straight year. The 
awards were from Broadcast Music, 
Inc., (BMI) to honor Country Music 
most-played songs. 

Glenn Sutton fell in line next to 
receive the most awards as did 
other top awards winners. They 
were Bill Anderson, Tommy Col- 


lins, Dave Dudley, Dallas Frazier, 
Don Gibson, Merle Haggard, Fred- 
die Hart, Loretta Lynn, Doodle 
Owens, Curly Putman, Joe South, 
Ray Stevans, and Wayne Thomp- 
son. A total of 103 winners were 
announced. Among those were 
Waylon Jennings and Willie Nelson 
for “Good Hearted Woman,” and 
Ronnie Mack (McCowan) for his 
pinning of “Arms of a Fool.” Two 
songs given awards to Dallas 
Frazier and Doodles Owens were 
“Touching Home” and “Where Did 
They Go, Lord?” 
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and get to know 


THE 


AMERICAN 


Slow down. Take some time off, 


WILDERNESS 


An important new series 
from the Editors of 


VASVTV GTIM 


LSVOOD LSVIHLUON FHL 


TIME 


Gig: 


BOOKS 


When was the last time you enjoyed 
the solitude of a long, lonely stretch of 
beach? Breathed fresh, clean, sweet air? 
Fished in a crystal-clear mountain 
stream, and felt rested and renewed by 
““...the tonic of wilderness”? 

Yes, there is still some “wild Amer- 
ica” left, despite man’s abuses. Come 
with us now, far beyond the crowded 
parking lots and picnic tables, to the 
little-known, unspoiled wilds where na- 
ture is still the dominant force and man 
is only a visitor. 


You'll experience the joy 
and the challenge of meeting 
nature on its own terms 


Here is what it is really like to rough 
it in the wilderness. Through magnificent 
photographs and lively text filled with 
personal observations, anecdotes and 
experiences of avid outdoorsmen and 
conservationists, you'll know what it 
feels like to ride a horse through the high 
Sierra...roam from the storm-racked 
coast of Maine north to Newfoundland 
...view the stratified profile of the 
earth’s geological past in the Grand 
Canyon...discover outrageous beauty 
in the wilds of Alaska, where there is a 
glacier bigger than Rhode Island. 


A unique series of books, 
as useful as they are beautiful 

THE AMERICAN WILDERNESS series 
is more than a collection of beautiful 
books. Each volume is also an adventur- 
ous narrative of men and the forces of 
nature...a fact-filled natural history that 
describes the geology, the climate, and 
the ecological relationships between the 
living creatures and the land...a valu- 
able reference source for the entire 
family—for the naturalist, outdoorsman, 
the curious traveler and the serious stu- 
dent. 

If you’ve ever enjoyed going into the 
woods and mountains to fish, hike, pic- 
nic or just to watch the splendor of a 
sunrise, you'll want to enjoy a 10-day 
free examination of The High Sierra, 
the introductory volume in THE AMERI- 
CAN WILDERNESS series. It’s yours with 
our compliments, when you mail the 
coupon below. 


Each hardbound book in the series is 
9 by 10% inches, contains 200 pages 
with 40,000 or more words of text and 
more than 100 illustrations, with an 
average of 85 pages of full color. 


Roam through The High Sierra for 


10 days free as your introduction to 
THE AMERICAN WILDERNESS Series 


Journey to the past and discover the high Sierra with the earliest¢ 
explorers. Witness the bonanzas and tragedies of the emigrants, in- 
cluding the ill-fated Donner party. The Calaveras skull fraud. The 
Great Ice Age controversy. Learn how the Sierra Nevada got the 
way it is, and what is happening to it now. 


Future titles include: The Grand Canyon, 


MAIL TO: TIME-LIFE BOOKS, 6338 Lindmar Dr., Goleta, Ca. 93017 


Yes, I would like to examine The High Sierra. 
Please send it to me for 10 days’ free examination 
and enter my subscription to THE AMERICAN 
WILDERNESS. If I decide to keep The High Sierra, 
I will pay $5.95 ($6.25 in Canada) plus shipping 
and handling. | will then receive future volumes 
in THE AMERICAN WILDERNESS series, shipped a 
volume at a time every other month. Each is $5.95 
($6.25 in Canada) plus shipping and handling 
and comes gn a 10-day free-examination basis. 
There is no minimum number of books that I must 
buy, and I may cancel my subscription at any time 
simply by notifying you. 


If I do not choose to keep The High Sierra, I will 
return the book within 10 days, my subscription 
for future volumes will be canceled, and I will not 
be under any further obligation. 


NAME 


ADDRESS 


CITY 


(last name) (first name) 
STATE 
ZIP 
7-240-7 -9-23763 
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Vadis 
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The Northeast Coast, 
Wild Alaska, 
The Everglades, 
The North Woods 
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THE WORLD OF 


Congratulations to Ken Idaho 
and wife on their new arrival, a 
6-pound, 12%2-ounce baby boy. This 
event adds another member to the 
family which includes another son, 
12 years old. The Idaho's make 
Taylor, Texas their home. 

The Country Music Association 
begins its fifteenth year. The Coun- 
try Music Association has become 
instrumental in establishing Coun- 
try Music as one of the most lucra- 
tive and widely accepted products 
in the entertainment world. It also 
participates in the Country Music 
Hall of Fame which contains much 
of the relics and items or artists past 
and present. 

It has been reported that Wynn 
Stewart is now with the RCA folks 
having left Capitol Records after 
many years. His new record, “Make 
Me a Rainbow” is falling in like 
all the Stewart songs, on the hit 
list. 

Leona Williams is a lively little 
lady who sings a big song. Her 
latest album on Hickory, “That Wil- 
liams Girl,” truely brings out the 
hard country sound that this coun- 
try girl performs. 

Buck Owens is a bachelor again, 
but is by no means a single in his 
hit list. By the way, have you no- 
ticed the steel guitar on some of the 
sounds on the Buck Owens Show. 
Sounds exactly like Ralph Mooney, 
don’t itP 

Yes, Mary, that sounds just like 
Conway Twitty and why shouldn't 
it? It is none other than Conway 
Twitty Jr., the 18-year-old son of 
the Twittys’. He recently made his 
debut on the Decca Show during 
the convention. 

Susan Raye is expecting this 
month and is now waiting at home 
for the great event and hubby 
Jerry Wiggins, drummer of the 
Buckaroos. 

Speaking of new arrivals, Hank 
Williams Jr. and wife, Gwen, are 
expecting their first this month, 


News—Country Style 


also. 
Now that the awards are out and 


Loretta Lynn is the big winner the 
bookies report already that her 
price is higher and she does not 
wish to play clubs. But who can 
afford it anyway? 

Buck Edwards’ new release 
“Blues Over Ice” has hit the coun- 
try well. This song was produced 
by Jim Glaser in the Glaser Sound 
Studios which is second to none. 
Released on the Avenue South 
Label it is moving strong to become 
a good release for Buck. 

We have heard that the Bob 
Wills tribute held in Fort Worth in 
April may get back in the news 
again soon. It seems that there may 
be an investigation into what hap- 
pened to the money. Merle Hag- 
gard has expresed great concern 
with this fact and we have heard, 
he has been in contact with Fort 
Worth people on this. The pro 
moters have left the Blackstone 
Hotel and last we heard were look- 
ing for business interest in Lub- 
bock. 

A tribute to Ray Chaney will 
be held Monday, Nov. 13. Many 
artists are due to appear and all 
proceeds will go toward the fi- 
nancing of Ray’s name placed in 
the Walkway of Stars at the Hall of 
Fame in Nashville. Ray, who was 
killed in an auto accident, was 
remembered as a great help to 
many. He owned and operated 
the Stagecoach Inn in Fort Worth 
for many years. His wife, Fae, re- 
ports that the club will go on just 
as he had set the pattern. Don 
Reeves still fronts the band and 
assists in club management. Dave 
Farley fills in on Sunday, Monday 
and Tuesdays. 


That everlasting talent of Elmer 
Fudpucker and Atlanta James 
were bestowed on some country 
great during a recent performance 
in Madison, Tenn. In the crowd 
were Jerry Lee Lewis, Ricky Nel- 
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son, and Dallas Frazier. Playing 
before a packed house on a two- 
night stand their performance was 
one to enjoy. Also deserving a 
good hand was the back-up band 
at the Club Red Baron were the 
excellent performance of the mu- 
sicians in the Nashville Bridge 
Band. 

The K-Bar-T Banquet was a 
spectacular success this year with 
great performance by Harold 
White and Ethel Delaney. Hats 
off to the ability of Blanche Trina- 
istick who saved the show in the 
last few days before the conven- 
tion. It was all set to do at the 
Noel Hotel, but this establishment 
was sold and all activities can- 
celled. She immediately made ar- 
rangements to move it to the 
Hermitage Hotel. 

Ronnie Mack, after winning his 
award and returned to his job in 
Waco, was released and is now 
with Mel Tillis once again playing 
dates in November. Ronnie re- 
cently won an award for his song, 
“Arms of a Fool” in which was 
recorded by Mel Tillis. 

Radio Station KBUY has certain- 
ly come on strong with the new 
management. This station has had 
some problems, changing managers 
three times within the past year. 
But a big “hats off” to this crew as 
they are fast becoming the radio 
station with a personality. They 
work for the area. They support 
Country Music people both local 
and national, including other radio 
stations who have jocks that “make 
records.” 

Recently they were used to ad- 
vertise a show in Grand Prairie on 
Jerry Wallace along with another 
station that claims more power. 
A poll was held and KBUY outdid 
the other station, 10-1, for those 
who heard it on KBUY. Two weeks 
earlier they packed the house from 
advertising on Willie Nelson. It’s 
good to know we once again have 
a station “who really is interested 
in club advertising.” The Dallas- 
Fort Worth area has lacked this 
since the KPCN days. Clubs can- 
not afford $24 or $30 spots, and 
particularly when these stations 
still cannot fill the spaces. 
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Country News 


This has been one of Dot Rec- 
ord’s biggest years, as so states a 
press release. And probably has 
indeed. Donna Fargo has come on 
with some hot songs and their 
list of artists include Roy Clark, 
Diana Trask, Compton Brothers, 
Hank Thompson, Tommy Over- 
street and Pat Roberts. 

A recent news release announced 
that Mrs. Lady Bird Johnson, ex- 
First Lady, bought an Austin TV 
station several years ago for $140,- 
090 and sold it recently for nine 
million dollars. 


NASHVILLE—The long-awaited 
release of Tommy Overstreet has 
been mailed to deejays and the 
response is immediate and over- 
whelming. “Heaven Is My Woman’s 
Love” on Dot Records Label is a 
beautiful love song by S. K. Dob- 
bins produced by MGB’s executive 
producer Ricci Mareno. Reports 
from stations indicate that this 
swingy love ballad with just a 
touch of Spanish rhythm and sound 
is pulling requests by the hundreds. 
The inimitable style of the Over- 
street voice finds an _ excellent 
showcase with this tune. 


* % % 


a 2 . 
RALPH MOONEY caught in the act 
of impersonating a “cowboy.” Ralph 
is a member of the Waylors, and 
often can be heard on many of Buck 
Owens records as well as others. He 
is also the writer of the country great 
song “Crazy Arms.” 
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BUCK 


EDWARDS 


As Presented on 


Avenue South Records 


“Blues Over Ice” 


B/W 


“Believing That You're Gone” 


PRODUCED BY JIM GLASER 
OF 
GLASER RECORDING STUDIOS, INC. 
NASHVILLE, TENN. 


D. Js. WRITE TO: 


AVENUE SOUTH RECORD, BOX 312 
NASHVILLE, TENN. 37202 
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Looking back, in retrospect, at 3 
some of our early articles in this © 


magazine, I am suddenly remind- 
ed that there is a pattern of apathy 
taking shape in Country Music 


. . . Or, to put it in more general (eae 


terms, “Somethings going wrong 
in Country Music’—now, before 
loyal fans everywhere begin or- 
ganizing lynch mobs in mass, 
let me explain. (If I can put it to 
words!) 

You see, everyday there seems 
to be a growing rumble of un- 
rest everywhere in the industry. 
Normaly thriving clubs are shut- 
ting down to three or four nights 
a week, or else theyre changing 
musical format to something else. 
Standing-room only crowds that 
used to pay five or six dollars a 
head to see a “super star” have 
‘dwindled—in some instances to 
a pitiful few. Country Music radio 
stations in a number of markets 
have either changed format com- 
pletely, or else they will slip a 
lot more pop, rock, or blues rec- 
ords into the playlist, under the 
guise of “Uptown Country.” 

These are only a few of the 
many examples that come to mind. 
If you really think about it, you, 
too can probably find examples 
of lack of interest cropping up 
in your own city, or even within 
your circle of friends. 

Once againn, let me say that I 
am not degrading a form of music 
that I dearly love, and that has 
been so good to me—It’s kind of 
like seeing an old friend lose his 
vigor and gradually succumb to 
some unknown illness. A tragedy, 
if you will. 

A recent article copyrighted in 
the Los Angeles Times berates the 
removal of the Grand Ol Opry 
from the historic Ryman Audi- 
torium to the ultra-posh 38 million 
dollar Opryland Park, near Nash- 
ville. The writer explained that 
the downfall of the Ryman could 
well be the downfall of the Opry— 
hence a severe blow to Nashville 
and, in turn, to Countnry Music— 
I could notn agree more. 

Countrny Music went down for 
a count of nine in the late 50’s and 


early 60’s, but, with the advent 
of some fresh, new, talent and 
the birth of the renownned “Nash- 
ville Sound” in recording, by 1965 
and 1966, Country Music was well 
into the scene, and in 1969, en- 
joyed a more widespread popu- 
larity than ever before. 

The experts will undoubtedly 
take issue with me, and claim that 
Country Music is bigger now, than 
ever before, and growing still. 
They will point with pride at the 
swellingn ranks of Country Music 
radio stations, and boast at length 
at the great profits being made off 
of recording sales and multiple- 
artist shows. 

Yes, the experts are right, there 
are the figures in black and white 
to prove their statistics—but—how 
much of that can really be at- 
tributed to Countnry Music? 

Used to be, there was a time 
when a lot of country songs went 
on to become pop _hits—now, 
check your top charts—you'll find 
that there are quite a few top 
country songs that were pop hits 
just a few short months, or even 
weeks, ago. Does this mean that 
there is a lack of talent in song- 
writing or singing? No, because 
the talent is there, it’s just that 
this wealth of talent is being sup- 
pressed or discouraged by an in- 
ability to be heard. 

This years’ Country Music As- 
sociation convention in Nashville 
was besieged by quite a number 
of unknown artists who roamed 
the streets and motels, with their 
supply of records or catalog of 
songs in hand, passing out hastily- 
printed samples to whomever 
would take one. All with the same 
hope—getting their record or song 
before a big record label or to a 


COUNTRY MUSIC REPORTER 


- major artist. Regretfully, most of 
| the big wheels only came out of 
' hiding long enough to make a per- 
sonal appearance on a stage show, 
then to be whisked away to a 
waiting limousine by a gang of 
cops or surly agent-types. 

It would, however, be hard to 
conceive anyone having the time 
to listen to all the material that 
could be thrust before them, but 
more of an effort could be made 
to hear at least some of this young, 
new material. 

The last point that is becoming 
painfully clear is the general 
opinion that you have to be part 
of the “clique” in order to get 
anything published. Although it’s 
not the case in all instances, the 
fact remains that you do have a 
head start if you “know” some- 
body who is somebody. 

All too much young talent is 
being exploited by greedy and 
sometimes shady record promoters 
and publishers, who promise the 
moon and stars for a mere $500, 
then skip out with nothing more 
than a backward glance. 

Now, let’s see—who have we 
not offended? Actually, there is no 
offense meant, unless we might 
have exposed some guilty nerve- 
ends. But anytime you have a $100 
million-a-year industry, you are 
going to drag a lot of snakes out 
from under some pretty innocent- 
looking rocks. Country Music is 
suffering from it’s own growing 
pains—maybe it grew too fast for 
the people that are in it. I am 
certainly not bitter at any one 
personn or group of persons in 
the industry, and most of the prev- 
ious comments have been gleaned 
from conversations with fans, 
artists, writers, and all levels of 
radio and club management. So I 
do not feel alone in these opinions. 
I am sure that the editor of Coun- 
try Music Reporter will welcome 
your comments, just as I will! 


Incidentally, we are proud to 
have our Swarmin’ article back in 
Country Music Reporter, having 
missed the last issue because of a 
business trip through the South 
and East Coast. 
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mentalist; Donna Fargo, single of year, “Happiest Girl 


as fololws: Charley Pride, male vocalist; Loretta Lynn, In The U\S.A.”; 


female vocailst and entertainer of year; Freddie Hart, 
song of year, “Easy Loving”; Charlie McCoy, instru- 


vocal group. 


Conway Twitty, duet with Loretta; 
Danny Davis, instrumental group and one of the Statlers, 
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LORETTA LYNN TOP CMA AWARDS WINNER 


For the fifth consecutive year 
the annual Country Music Asso- 
ciation Awards are being brought 
to network TV by Kraft Foods, 
live and in color from the stage 
of the Grand Ole Opry House in 
Nashville, Tenn. and airing this 
year on CBS from 10-11 pm. EDT 
on Monday, Oct. 16. 

This is the sixth year for the 
prestigious awards which are 
comparable in professional weight 
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to the Oscars, Emmys, Grammys 
and Tonys. Unlike some of their 
peer shows the CMA Awards are 
presented within an hour format, 
and constitute a full country show- 
case “special.” 

Glen Campbell was the host at 
this year’s proceedings, with a 
guest roster of 26 of Country 
Music’s best-known stars as per- 
formers and award presentors. 
Solo vocal spots was filled by 
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Donna Fargo, Merle Haggard, 
Ray Price and Jerry Reed. Group 
numbers. included a “Country 
Girl” production segment with 
Lynn Anderson, Loretta Lynn, 
Dolly Parton, Dottie West, and 
Tammy Wynette and a “Hall of 
Fame’ feature with Hall of Fame 
members Roy Acuff, Bill Monroe, 
Tex Ritter, and Ernest Tubb. 
Rounding out the starlit sequence 
will be Chet Atkins, Bobby Golds- 


~ 


boro, Tom T. Hall, Freddie Hart, 
George Jones, Anne Murray, 
Minnie Pearl, Charley Pride, 
Jeannie C. Riley, Connie Smith, 
Conway Twitty, Porter Wagon- 
ner and Faron Young. 

Those receiving awards were as 
follows: 

Entertainer of the Year—Loretta 
Lynn; single of the year, “Hap- 
piest Girl in the Whole U.S.A..,” 
Donna Fargo; album of the year, 
“Let Me Tell You About a Song,” 
Merle Haggard; song of the year, 
“Easy Loving,” Freddie Hart; 
female vocalist, Loretta Lynn; 
male vocalist, Charlie Pride; vocal 


group, The Statlers; vocal duo, 
Loretta Lynn and Conway Twitty; 
instrumental group, Danny Davis 
and The Nashville Brass; instru- 
mentalist, Charlie McCoy. The 
new member of the Hall of Fame 
is Governor Jimmie Davis. 

Jimmie Davis contributed 
much to the Country Music field. 
Among songs that he wrote were, 
“Nobodys’ Darling But Mine,” 
“You Are My Sunshine,” “It Makes 
No Difference Now” and “Wor- 
ried Mind.” 


—* 


GOVERNOR JIMMY DAVIS appointed to the Country Music 


a 
LORETIA LYNN, performing dur- 
ing the CMA Awards, walked off 
with not only the female vocalist 
award, but the long-awaited, well- 
deserved entertainer of the year. 
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Plaque of Davis, next to MC Glen Campbell, will stand in the Hall of Fame. 
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Hall of Fame. 


CMA Honors Ritter, 
Elects New Directors 


At the 15th annual membership 
meeting of the Country Music 
Association in Nashville Oct. 19, 
Country Music Ambassador Tex 
Ritter was presented the Founding 
President’s Award from CMA, and 
19 directors were elected to repre- 
sent the membership for the com- 
ing year. Connie B. Gav, founding 
president of CMA, made the pre- 
sentation to Ritter, citing him as a 
cornerstone of the Country Music 
industry. A director was elected 
from each of the 12 categories of 
membership, as well as six di- 
rectors-at-large. 

The following people join the 
11 directors remaining on the board 
from last year in leading CMA this 
year: 

Bob McIntyre, advertising agen- 
cy; Tex Ritter. artist; Jack McFad- 
den, artist manager; Don Light, 
artist manager; Bob Tubert, com- 
poser; Ralph Emery, disc jockey; 
Harold Moon, international: Bob 
Austin, publication; Mary Reeves, 
publisher; Dan McKinnon, radio- 
TV; Chic Doherty, record com- 
pany; Jim Schwartz, record mer- 
chandiser and Hap Peebles, talent 
buyer or promoter. 

Directors-At-Large — Stanley 
Adams, Bill Farr, Jack Loetz, Frank 
Mancini, Charles Sculy and Joe 
Talbot. 


JERRY REED performs during the 
CMA Show. 
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Country Artists 
Flood Dallas- 
Fort Worth 


It looked like convention week 
around Dallas-Fort Worth during 
the first week of November. It 
started with Billy Gray appearing 
at the Silver Saddle in Grand 
Prairie, with Fats Domino at Deb's 
Danceland next door. Tuesday 
Ernest Tubb and the Trubadors 
start a two-day run at the Western 
Place, Thursday is the big day 
when Tex Ritter will be at the 
Silver Saddle; Willie Nelson, 
Shamarie; Johnny Bush, Stonewall 
Jackson and David Houston, Panth- 


ALL COUNTRY ALL-GIRL BAND 


SQUARE-INCH PARK FORMED 
IN MUSIC CITY U. S. A. 


Wanna buy some land in Nash- 
ville? There is a country park 
being formed. The property will 
be sold to Country Music Fans 
and placed in their name with 
honest-to-goodness deeds. 


a 
er Hall; Friday, Charlie Walker 
will be at Stagecoach Inn with 
Hank Williams, Jr., appearing at 


Panther Hall Saturday. Chet At- 
kins, Boots Randolph,  Flovd 
Cramer, Danny Davis and_ the 
Nashville Brass and Jethro do a 
show in Dallas. 


Lindy Leigh and The Lovin’ Angels 


CURTIS WOOD AGENCY 


BOX 312 
Nashville, Tenn. 37202 
A/C 615 327-9511 
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Not a lot, not even a foot, but 
a square inch. Square Inch of 
Music City, U.S.A. is developing 
a country park at the corner of 
15th and Hawkins Street, just one 
block from the Country Hall of 
Fame. 

The company plans to landscape 
the land with trees and flowers, 
complete with walkways to the 
beautiful country bandstand. 

The development calls for the 
sale of square inches of the prop- 
erty to Country Music fans. Most 
of the profit will be turned over 
to the non-profit corporation Music 
City Scholarship Society. The so- 
ciety will administer the funds to 
provide perpetual care of the park. 
However, the bulk of the money 
will go to provide scholarships and 
guidance for young talent to per- 
sue careers in Country Music. 

The founders of the society are: 
Brad McCuen, Joe Talbot, Bill 
Hall, Harry Pratt, Herk Barnette 
and Marion Watkinson. The park 
will be known as the Nashville 
Music City Park. 

For many vears Nashville has 
claimed the “Home of Country 
Music” title. But. until this society 
was formed the city had never 
provided a place for the country 
fans to call their own. The price 
of the property is one dollar per 
square inch. A deed will be pro- 
vided with each purchase. Wit- 
nesses appearing on the deed are 
Sonny James and Lynn Anderson. 

For information. write to Coun- 
try Music Reporter, Box 1244, 
Grand Prairie, Texas 75050 or 
come by our headquarters, located 


at 2401 East Lancaster, Fort 

Worth, Texas. 

DOT DATA... 
NASHVILLE-It appears that 


hit-maker Donna F argo has another 
chart-topper for Dot Records in 
her self-penned and sung “Funny 
Face” taken from her album “The 
Happiest Girl in the Whole U.S.A.” 


Now — yours in two big long playing albums!! 
Thirty top country classics by the outstanding 
artists who made them famous. 


The ‘History of Country Music”, involving many thou- 
sands of man hours and hundred of thousands of dollars 
to compile, is now made available, for the first time, to 
collectors of country music. No library is complete with- 
out the full story. 


Featuring songs by Jimmy Rogers, The Carter Family, 
Ernest Tubb, Hank Williams, Hank Snow, Tex Ritter, 
Johnny Cash, George Jones, Roy Acuff, Chet Atkins and 
many more —thirty in all—a complete narrated musical 
“History of Country Music” with the actual voices of many 
great artists describing how they recorded their biggest 
hits. A musical history book that you will treasure forever 
—just send $5.95 along with the completed coupon. Your 
two big albums will be shipped prepaid by return mail. 
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he all time si@ats of country music 


2 great records... ”? 


HISTORY OF COUNTRY MUSIC 
Country Music Reporter 

Box 1244 

Grand Prairie, TX 75050 
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CITY Stat 


ENCLOSE CHECK OR MONEY ORDER FOR $5.95 
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From a Southern California 
English teacher to the top of the 
musical charts and overnight star- 
dom, is enough to make any girl, 
“The Happiest Girl In the Whole 
U.S.A.” 

Donna Fargo is active and en- 
grossed in her new life. Yet this 
stardom and glamor has left her 
open country personality untarnish- 
ed. Donna has control over her- 
self, knows who she is, what she 
wants and is really happy and 
loves and appreciates life. Donna 
has come a long way in the enter- 
tainment industry since the days 
in North Carolina where she used 
to sing for her fathers’ fox-hunting 
friends. Her teaching experience 
in Southern California hasn’t soft- 
ened her drawl. (“The kids in my 
classes used to tease me about it, 
particularly when they were upset 


gibso" 
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REPAIR SERVICE 
LESSONS 


Used Instruments 


Professional Music 
Service 
From Professional 
Musicians 


Open Evenings "Til 9:00 
Saturdays "Til 6:00 


“Everything Musical” 


PARK FREE 


PARK FREE - ALLRIGHT PARKIN 
2 Doors East 


With Purchase of $1.00 or More 


Fra reo 


with me,” chuckled Donna); nor 
did it deter her from achieving 
her goal of becoming a song poet. 
(“I now feel that I’m the student 
and the world is my _ teacher.”) 
Listening to Donna speak of her 
chosen career, entertainment, the 
feeling is evident that here, en- 
cased in a petite frame, is a dark- 
haired, dark-eyed bundle of energy 
whose high regard for humanity 
will always guide her in giving 
the very best of herself through 
her music. Her sadness is as genu- 
ine when she sings “Manhattan 
Kansas,” as is her joy when she 
belts her own hit, “The Happiest 
Girl in the Whole U.S.A.” 

Donna entered college, majoring 
in English where she was again 
awarded all the fancy honors a 
young lady dreams of. Upon gradu- 


ation, she moved to California, 


McCORD MUSIC COMPANY 


1916 ELM STREET — 741-3483 
DALLAS, TEXAS 75201 
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where her brother lived, got a job 
teaching high school English, and 
met Stan Silver (her producer) who 
worked with her on her singing 
and taught her to play her guitar. 
“I appreciate good lyrics, and I’m 
learning lots about melodies. I 
work very hard and I'm very criti- 
cal. Learning is very painful at 
times, but I work for that satisfying 
result, and it’s worth it. I lean to- 
wards the things in life that deal 
with emotions, the spirit and the 
whole mental thing people go 
through every day. I like writers 
like Bobby Russell, Mac Davis, 
Billy Sherrill and Kristofferson be- 
cause of their sensitivity for life.” 

What’s in store for Donna in the 
future? Abley guided by her man- 
ager and producer, Donna has 
bookings in most of the major 
citys in the United States and 
Canada in the next few months. 
She is scheduled for an appearance 
on Hee Haw this fall. But, no mat- 
ter where she goes, Donna Fargo 
will be spreading happiness for a 
long time to come. 
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AN AFTERNOON 
W!TH CURTIS POTTER 


by KEN IDAHO 

Recently I had the good fortune 
to have a one-day layover between 
jobs in Abilene, Texas, a happy 
town that’s a little bit happier 
now. Yes it’s happier now because 
the talented Curtis Potter just re- 
cently moved back to Abilene to 
stay. Wow, that Curtis is a vocal- 
ist's vocalist and when he sings 
everybody gets a little bit happier 
and everyone that hears him soon 
becomes one of his ardent fans. 
I've known Curtis for years and 
everytime I see him he’s the same 
Ole Curtis, but this time when I 
saw him I did notice a slight 
change. Although he is far from 
being fat, he has gained a little 
weight. I've heard that great opry 
singers are supposed to sound their 
best when they weigh more, well 
this must hold true for Curtis too 
because he’s never sounded better. 
Whether he’s playing for 50,000 
people or 50 people he’s always 
got that same friendly smile and 
warm outgoing personality. 

I spent the afternoon with Curtis 
and his family and believe me he 
is strictly a family man. We had a 
ball sitting around talking about 
old times while his four kids ran 
harem-scarem through the house 
playing, his dog taking up perma- 
nent residence in my lap and me 
busy trying to drink up all the 
coffee as fast as his pretty wife 
could make it. 

As you probably already know, 
Curtis spent 12 years on the road 
with Hank Thompson and _ the 
Brazos Valley Boys. In fact it was 
many years ago that I first met 


Curtis while he was playing with 
Hank at the Golden Nugget in 
Las Vegas. I was also playing the 
Nugget except on a different shift, 
but we used to always gather 
around the swimming pool every 
night and drink a few cool ones 
before calling it a day. Wow, we 
had some wild times to talk over, 
like the night we tried to put a 
Volkeswagen in the swimming 
pool, or the night a drunk knocked 
a speaker over on Curtis’ foot and 
broke it, or the night a strong 
wind almost blew Hank Thomp- 
son's toupee off in front of a sell- 
out crowd at the Texas State Fair. 
These are just a few of the past 
events that we can mention here, 
but that’s Curtis, always happy 
and just another one of the guys 
when it comes to enjoying life 
and having a good time. 
Speaking of good times... I 
I really had a good time at his 
house because I got to listen to his 
Jatest album. That thing is great! 
There’s no such thing as an A or 
B side to a record when Curtis 
sings it because he never lets up. 
He puts the same power, and the 
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Giant Collection 


To Locate in 
Nashville 


HOLLYWOOD, Oct. 1-—Fiftv 
years of America’s musical history 
have been carefully packed and 
loaded into a_ temperature-con- 
trolled tractor-trailer combination 
and have begun a_  2,500-mile 
journey from Santa Maria, Cal., to 
the Country Music Foundation 
Library and Media Center in 
Nashville, Tenn. 

The object of all this careful 
attention is one of the largest 
collections of Country Music ever 
assembled: Over 13,000 individual 
discs, many of which date back 
to the 19205s that include virtually 
all great performers in the indus- 
try’s past and present; Bluegrass, 
Cajun, Old-Timey, and Western 
Swing. One of the rarest items in 
the collection is a 78 rpm disc cut 
by “Jimmy Smith” on the Timely 
Tunes Label, and released in the 
to the 1920’s that include virtually 
today as cowboy singing star Gene 
Autry. 
UPRRORSEANRESOSOSSECCCRCRROEREEDORRED 
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TT 
same feeling into everything he 


sings. Of course you don't have 
to take my word for it, just pick 
up one of his latest Dot Records 
and prove it to yourself. 
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TENNESSEE ERNIE FORD 


Born in Bristol, Tenn., on Feb. 
13, 1919, Ernest Jennings Ford 
(a.k.a. “Tennessee”) first got in- 
volved with show business in 1937, 
when he began hanging around a 


job. They finally hired him as a 


staff announcer for $10 a week. 


From 1939 to 1941, he was a & 


radio announcer in Atlanta and 
Knoxville. 
broke out, Ernie enlisted in the 


Air Corps and flew heavy bombers < 


as a bombardier. While stationed | 


in California he met a young lady # == 


named Betty Heminger, wooed and 
married her. After the war, Ernie 
and Betty returned to Bristol. 
Things were tight there, though, so 
the Fords bought an old car and 
headed West. 

Ernie’s first job on the Coast 
was with a San Bernardino station, 
followed by a short stint as chief 
announcer for a station in Nevada 
Ernie later returned to California 
where he became a hillbilly disc 
jockey for KXLA in Pasadena 
Ernie’s first day at the station 
turned out to be one of the most 
memorable of his life. 

“Just for the heck of it,” Ernie 
recalls, “I ran into the studio while 
Cliffe Stone’s show was on the air 
exchanged a few jokes, sang a 
hymn with the quartet, and left. 
It was just for fun—didn’t pay a 
thing.” 

However, Cliffe insisted that 
Ernie join his Saturday night gang 
on the air as a regular. That was 
the beginning of the legendary 
“Tennessee Ernie Ford.” In 1947, 
Capitol Records’ A&R man Lee 
Gillette heard Ernie one morning, 
singing along in that now-famous, 
deep and mellow voice with the 
record he was playing. 

“The first thing I did when I 
got into the office was to call 


Cliffe at KXLA (Cliffe was always 
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radio station, pestering them for a § 
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with PETE GRADY, KVET 


KVET was recently involved in 


_ a Lions Club sponsored talent con- 
_ test, with contestants from all over 
the state. And, we proudly an- 
_ nounce to you readers the winners: 
_ Johnny Lyon and the Nu-Notes 
_, with Janet Lynn (who, by the way, 


“ turned right around and donated 


s » two-thirds of their prize money 


_ back to the Lions for their com- 


SS 


closely associated with our com- 
pany) and tell him to bring that 
Tennessee Ernie fellow to me.” 

Ernie’s first big record, “Shot- 
gun Boogie,” will be remembered 
by hundreds of thousands of fans, 
including one of his most avid and 
loyal, Her Majesty, Queen Eliza- 
beth II of England. Soon followed 
Ernie’s “Mule Train,” “Cry of the 
Wild Goose,” “Farewell’ and “The 
Ballad of Davy Crockett.” 

In September 1955, Tennessee 
Ernie Ford recorded “Sixteen 
Tons,” Merle Travis’ Bluegrass 
tune about a coal-miner. It became 
the fastest and biggest selling 
record in history up to that time. 
By 1962 Ernie had no less than five 
Gold Records. 

After five uninterrupted, tiring 
seasons of the Tennessee Emie 
Ford Show, one of TV’s top-rated 
variety programs, Ernie moved his 
family from Los Angeles to a 
charming ranch home set in the 
peninsula hills south of San Fran- 
cisco. But Ernie’s pride and joy 
is his 540-acre ranch on California’s 
Clear Lake where he fishes and 
raises prize Herefords. His family 
is small and close—Betty and his 
two sons, Jeffrey Buckner and 
Brion Leonard. 
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munity projects). The other final- 


, ists were: Tommy Hill and his 


Country Music Revue, the O’Neal 
Bros., and piano player Ronald 
Howard. Congratulations to them 
all. 

We got a new club on the coun- 
try scene. Actually, it’s been active 
in the Rock Muisc area for a couple 
of years now. The question is: Do 
kickers and long-hairs mix? I say, 
“Lord ,yes;” You know people are 
people in spite of what they look 
like. 

Entertainment is the likes of 
Willie Nelson, Jerry Lee Lewis, and 
Waylon Jennings. Where were 
they? How about the armadillo 
world headquarters on Barton 
Springs Road here in Austin. As 
the old saying goes, “Don't Judge 
a Book .. .” Let’s all get together 
and enjoy the best kind of music 
in the world today. Incidentally, 
Willie, Jerry Lee, and Waylon are 
just three artists I predict will be 
taking the music onto the univer- 
sity and college campuses with 
outstanding results... and, I’m 
glad! 

Hey, we better go. Hope you 
stop and enjoy the entertainment 
in the Austin area whenever you 
can. And, we hope you'll tune in 
the “Pete Grady Show,” 1300 on’ 
the dial from 4 to 7 each after- 
noon. Let us hear from you. Take 
care and we'll see you next monta, 


NASHVILLE—“Baby Don’t You 
Cry None” is the newest Dot Rec- 
ords release of Jack Barlow. A 
bouncy country ballad that Barlow 
does with depth and feeling, 


JERRY LEE LEWIS 


NOW! [t's all in one place... 


RECORDS by Rec-0O-Press—JACKETS by Phono-Graphics 


LET OUR RECORD PRESSES CAPTURE COLOR IFIC! JACKETS 
THE UNIQUENESS OF YOUR SOUND. ESPECIALLY DESIGNED TO HELP THE SALE 
1” 45’se7” 33-1/3 EPS°12" 33-1/3 LP’S OF YOUR RECORDS. POSTERS TOO! 


ReC=. S < sPresg¢ lnc. le} 
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JALAN 
JENNINGS 


Waylon Jennings was born in 
Littlefield, Texas on June 15, 1937, 
where, at the age of 12, he be- 
came one of the youngest disc 
jockeys in radio. Through his 
teens, he spun records and oc- 
casionally sang himself for home- 
town audiences, in addition to 
hosting local talent shows. 

At 21, Waylon took his talents 
to Lubbock, Texas, where he con- 
tinued to work as a DJ. There he 
met national rock ’n’ roll star, 
Buddy Holly. who asked Waylon 
to join his group as electric bass 
player. 

He traveled with the Holly 
troupe throughout 1958, singing 
as part of The Crickets, and, in 
1959, Waylon was obliged to pass 
up the mid-Western plane flight 
which took Buddy Holly’s life. 
Jennings returned to radio work 
in Lubbock before moving to 
Phoenix where he formed his own 
group, The Waylons. The com- 
bination of C&W, Folk and Rock 
nm Roll soon made the Jennings 
group one of the top club attrac- 
tions in the area, appearing 
nightly at J.D.s where Don 
Bowman spotted the singer, writer, 
guitarist. 

With Waylon’s first few sides— 
“That’s the Chance Ill Have to 
Take,” “Stop the World and Let 
Me Off? and “Anita, Youre 
Dreaming,’—he developed a 
Nashville following, and he was 
given the “Pioneer Award” as the 
Top New Country and Western 
Act of 1965 by the Stockman’s 
Association of the Greater South- 
west. 

Waylon sings primarily his own 
original material in the dozen 
albums he has recorded for RCA 
and at his personal appearances, 
but he also reaches beyond the 
country fields for such songs as 


the Beatles’ “Norwegian Wood” 
and Tim Hardin’s “If I Were a 
Carpenter” as well as “MacArthur 
Park.” He sings in the contempo- 
rary vein, but he avoids the up- 
tight, self-pitying, establishment- 
morality preaching songs. 

Waylon, a favorite on Grand 
Ole Opry, has appeared on virtu- 
ally every Country Music show 
in the nation as well as on ABC- 
TV's “Anatomy of Pop” and host- 
ing “Love of The Common Peo- 
ple,” a TV special syndicated by 
Metromedia. He also starred in 
the film, “Nashville Rebel’— 
which he certainly isn’t. He just 
performs with an eye toward the 
modern outlook on the music 
business. As he told critic Hil- 
burn: “There has been a big 
change in Country Music. At one 
time, it was considered too far out 
if you had a minor chord in a 
song. We've moved a long way 
since then.” 


Any Three Records $6.00 


WAYLON JENNINGS 
The One and Only Waylon 
“*Heartaches By the Number 


JOHNNIE & JACK 
**Pcison Love” 


HANK LOCKLIN 
Bummin Around 
That’s How Much | Love You 
Wabash Cannon Ball 
Candy Kisses 


GLEN MILLER & HIS ORCHESTRA 


wa FF 


The Great Glenn Mill & His Orch [ 


The Original Recordings of 
Glenn Miller & His Orch. 
The One and Only Glen Miller 


ROGER MILLER 


Roger Miller 
The one and Only Roger Miller 


THE NASHVILLE SOUND '70 
“Dream Baby”’ 


WILLIE NELSON 
“Columbia Stockade Blues”’ 


NORMA JEAN 
Heaven Help The Working Girl 
It Wasn't God Who Made 
Honky Tonk Angels 


ELVIS PRESLEY 
Elvis Sings ‘Flaming Star” 
Let’s Be Friends 
Elvis Christmas Album 
Almost In Love 
You'll Never Walk Along 
C'mon Everybody 
| Got Lucky 


BOOTS RANDOLPH 
The Yakin Sax Man 
Sweet Talk 
Yakety Sax 


JIM REEVES 
According To My Heart 
The Country Side of Jim Reeves 
Good ‘n’ Country 
Have | Told You Lately 
Young and Country 
Jim Reeves 


CHARLIE RICH 
She Loved Everybody but Me 


CONNIE SMITH 
Connie in The Country 
My Heart has a Mind of Its Own 
City Lights—Country Favorites 


KATE SMITH 
The Fabulous Kate Smith 


Grand Ole Country Hits — Hank 
Snow, Eddy Arnold, Lone Pine 
and His Mountaineers, Jimmie 
Rodgers, Jim Reeves, Homer & 
Jethro, Roy Rogers & Sons of 
the Pioneers, Gid Tanner and 
His Skillet Lickers, and more 
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HANK SNOW 
The Singing Ranger 
The One and Only Hank Snow 
The Old & Great Songs 
by Hank Snow 
Travelin’ Blues 
My Early Country Favorites 
| Went to Your Weddings 
Memories are Made of This 
Lonesome Whistle 
The Legend of old Doc Brown 
The Wreck of the Old 97 


SONS OF THE PIONEERS 
“San Antonio Rose” and other 
Country Favorites 


STATESMEN QUARTET 
Songs of Faith 
My God is Real 
Taller Than Trees 
No Great Love 


PORTER WAGGONER 
A Satisfied Mind 
An Old Log Cabin for Sale 
**Your Old Love Letters” 
I'm Day Dreamin’ Tonight 
Green, Green Grass of Home 
Country Feeling 
Howdy Neighbor, Howdy 
Country Feeling 
Porter Wagpner 
Blue Moon of Kentucky 


DOTTIE WEST 
The Sound of Country Music 
A Legend in My Time 


RAY CHANEY 
I've Already Been Here To Long 


DEB WOOD 
With You in My Heart 


Send Check, Cash, or Money Order. 
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Country Music Ine. 


Box 1244 


Grand Prairie, TX 75050 


Name neti anes 


Address_ 


City 


State. 
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GLENN BARBER 


When they passed out talent, 
Glenn Barber wasn't hiding behind 
the door. He got a full share, plus 
all that came from living with a 
mother who picked the guitar and 
uncles who played and sang with 
dance bands in Texas. The darkly 
handsome singer-picker is a versa- 
tile performer who can sing any 
type of Country Music an audience 
requests. With his own style and 
distinctive voice, he has parlayed 
his 7 years of professional show- 
manship into a long, long list of 
recordings. 

A Hickory Records’ artist, Glenn 
is well-known for his hits, which 
include “She Cheats On Me,” 
“Don’t Worry About The Mule,” 
“Kissed By The Rain, Warmer By 
The Sun,” Yes Dear, There Is a 
Virginia,’ “Poison Red Berries,” 
and his current smash hit on the tip 
of everyone's tongue, “Fat Albert.” 

An accomplished songwriter, his 
songs have been recorded by other 
notables, including Carl Smith’s 
“Don’t Worry About The Mule,” 
Roy Orbison and Don Gibson’s 
renderings of his “She Cheats On 
Me,” Leona Williams’ “Yes, Ma’ma 
I Found Her In a Honky Tonk,” 
Slim Whitmans’ “Most Beautiful, 
Most Popular” and Ernie Ash- 
worth’s “You Don’t Have to Be An 
Angel Anymore.” 
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CHARLIE WALKER 


BioSextion 


A former farm boy, he has been 
picking, singing and songwriting 
since his junior high school days 
and thoroughly enjoys being in 
front of an audience. Some of his 


audiences will recognize him from 
many guest appearances on the 
“ec >”? 

Grand Ole Opry,” the Del Reeves 


Porter Wagoner and Ralph Emery 
TV Shows. . 


Currently under exclusive con- 


tract for booking by the Hubert 
Long Agency, Glenn has literally 
appeared in every state in the 
nation. He starts 1972 with a tour 
in Hawaii in February and a May 
tour of the Far East. Before the 
end of the year, he'll tour the 
West Coast. 


Glenn is very proud of his fam- 


ily which consist of wife, Betty 
Ann and 17-year-old son, Glenn, 
Jr., also a songwriter. They live in 
Nashville. 
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Recently, on an all-night Coun- 
try Music Show, a disk jockey 
gave Charlie Walker a tremendous 
buildup, and then introduced his 
record. But when he put the record 
on, he discovered it was warped. 
The air personality had left it in 
his car in the hot sun. 
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Usually it’s the other way 
around: Charile Walker is warping 
the minds of those who listen to 
his records. The one-time disk 
jockev just happens to be one of 
the finest country singers ever 
endowed with talent. 

The fact that he is a “nice guy” 
is now taken for granted. He comes 
on that wav because he is that 
way, and he is genuine, too. The 
fact that he’s from Texas only 
enhances his amiability. 

Every year is a new horizon for 
Charlie, and now that he _ has 
signed with RCA, there is no tell- 
ing what's ahead. What’s behind 
is a track record few can equal. 
He has won everything from the 
Golden Guitar Award to/citations 
for his civic work. 

Charlie began his full life in 
Copeville, Texas, and got to 
Nashville via Dallas and San 
Antonio. He began his career in 
high school, and has never stopped 
moving upward. 

His biggest and most remember- 
ed release was “Pick Me Up On 
Your Wav Down,” which flirted 
with the million mark. Everything 
he has recorded since that time 
has gone on up the charts, and the 
list is an impressive one. His 
albums also were best-sellers, nd 
the highlight of his career when 
he did a live album at Dewey 
Groom’s Longhorn Ballroom in 
Dallas. 

His first release for RCA (the 
one that was warped when it lay 
in the sun), is “I Don’t Mind Go- 
ing Under.” Predictions from 
prestigious people indicate it may 
top everything he has ever done. 

Charlie has not limited his 
talents to recordings and personal 
appearances. He has done numer- 
ous television shows, and played a 
part in a movie titled “Sweethearts 
On Parade.” 

But his appearances are nothing 
short of sensational. In the enter- 
tainment capitol of the world, Las 
Vegas, he did 25 weeks of total 
appearances within a_ three-year 
period. He plays to standing-room 
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PANTHER HALL 


HOME OF BALLROOM 3300 EAST LANCASTER 


“COWTOWN JAMBOREE” FORT WORTH, TEXAS 


KTVT — CHANNEL 11 6:30 to 7:00 EVERY SATURDAY NIGHT PHONE JE 6-2891 
Nov. 11—Waylon Jennings DEC. 9—Johnny Paycheck 


Nov. 18—Bluegrass DEC. 16—Hank Thompson 
Nov. 25—Jerry Lee Lewis DEC. 23—To Be Announced. 
DEC. 2—To Be Announced. DEC. 30—To Be Announced. 
NEW YEAR'S EVE—MEL TILLIS and THE STATESIDERS 


Made For The Traveling Country Artist 


MODEL MH-235 — Sleeps 6. Total wt. 9,820 Ibs. MODEL MH-2/5 — sieepsb. 10lal Wi. 1U,9/U IDS. 


Call or Write Bill Kuykendall, 817 536-2891 


PANTHER MOBILE SALES 


Dealer Display on 5-Acre Paved Parking Lot 
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crowds, everywhere, with consis- 
tency. 

The fact that Charlie Walker 
also is an outstanding golfer (low 
handicap and tournament caliber) 
attests to his striving for perfec- 
tion in what he does. Charlie could 
have been a success in anything 
he undertook. (He was, for ex- 
ample, outstanding as a D.J.) 

Charlie is less concerned with 
the past than with the future, and 
he feels his future with RCA is as 
solid as anything can be. With the 
right sort of production and the 
right songs, he will deliver. Make 
no doubt of that. 


CAL SMITH ~ 

One of Decca Records’ top re- 
cording artists, Cal Smith, a native 
of Gans. Okla., is fast becoming 
one of the birghtest stars in the 
entertainment galaxy. He’s come 
a long way since his first night club 
job in San Jose, Cal. back in the 
earlv 1950s. 

For several years he was a regu- 
lar member on the tov-rated TV 
Show “California Hayride.” and his 
experience as DJ for KEEN Radio 


in San Jose has proven to be an 
asset in his role as an artist. Cal’s 
career up to this point had been 
interrupted only two times—once 
for Uncle Sam and the other al- 
most permanently as he was se- 
verely injured in an auto accident. 
Cal attributes much of his suc- 
cess to the years he spent as 
master of ceremonies and featured 
vocalist for Ernest Tubb and his 
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famous Texas Troubadour Band. 
Traveling with Ernest and the band 
gave Cal the exposure he needed, 
and evidently the people liked 
what they saw and heard because 
requests started coming in for Cal 
as a single act. So... virtually 
by public demand and _ with 
Ernest’s blessing—Cal was launch- 
ed as a single act. and has since 
become a star in his own right. 
Attesting to his ability as an artist 
and performer is the award be- 
stowed bv Music City News—pro- 
claiming Cal as “The Most Prom- 
ising Male Vocalist for 1968.” 

Some of his latest singles on 
Decca Records are “That’s What 
It's Like to Be Lonesome.” “Free 
Streets” and “The Woman On the 
Inside.’ ‘Originally on Kapp Rec- 
ords, he had such single releases 
as “Atlanta Ga.,” “Drinking Cham- 
pagne” and “So Much to Do”—with 
album releases like “At Home 
With Cal.” “Travelin? Man,” “All 
the World Is Lonely Now” and 
“Drinking Chamvagne.” 

Possibly—he is the only guy in 
the world to have fan club mem- 
bers before the club was even 
formed and ready to accept mem- 
bers. You'll understand why— 
when you see him perform—so be 
prepared for a fine evening of 
continuous entertainment! 


Durward Erwin 


Durward Erwin, who lives in 
San Francisco, Cal., does all of his 
recording in Nashville, Tenn. His 
first album release on the Canary 
Label, entled “Durward Erwin 
Sings Mod ’N’ Country” continues 
to be widely accepted and critically 
acclaimed by deejays and radio 
stations throughout the world. His 
biggest hit single release, “Mi Casa 
Tu Casa,” was written by well- 
known songwriter, Cy Coben, who 
said of Durward: “He is really 
good. He’s got a special something. 
A style, a sound, and an identity. 
Plus dependability, dignity and a 
pride in his work. It was a pleasure 
to be associated with him via “Mi 
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Casa Tu Casa.” Previous releases 
of “More Than You Know,” “So 
Much Too Much,” “A Girl Named 
Sorrow.” “Love Is for the Birds” 
and “Pride, You Lied,” plus the 
British release of “Moment of 
Glory” and others were consistent 
in attracting the hardcore following 
he enjoys today. Durward’s current 
release on the Canary Label is a 
new version of the old country 
standard, “Call Her Your Sweet- 
heart” as penned by the late and 
great blind composer, Leon Payne. 

Durward is a conversation piece 
amongst the nation’s deejays, hav- 
ing evoked listener reaction from 
radio audiences across the coun- 
try. CBS affiliate, station KXXX 
in Colby, Kan. selected him as 
their “Artist of the Year 1969,” 
awarding him their Country 


Achievement citation for progress. 
In between recording sessions, Dur_ 
ward guests on various radio and 
television shows. His natural wit 


and pleasant personality make him 
an easy subject for interviews and 
casual conversation. Highlights of 
his career have been the local tele- 
casting of his own “Durward Er- 
win at Canary Ranch” and his 
appearances at the famed Wem- 
bley Country and Western Music 
Festival-in England, with British 
fans petitioning it's sponsor, Mr. 
Mervyn Conn, to bring him back 
for a repeat engagement in 1971. 


Also, he’s shared the bill with 
such greats as Tex Ritter, Jeannie 
C. Riley at the Circle Star Theater 
in San Carlos, Cal., and most re- 
cently, Roy Rogers and the Sons 
of the Pioneers at Knotts’ Berry 
Farm and broadcast over KLAC 
Radio in Los Angeles on July 17, 
1972. 

Behind every performer in the 
public eye lies the private life, the 
hopes, the dreams, the goals, the 
person. Durward Erwin does not 
think of himself as anything extra- 
ordinary. He is well-balanced and 
free of any ego problems or hang- 
ups. He says of his music, and to 
reiterate the voice of his experi- 
ence, “If you take a good song and 
do it right, it will last ... and 
be played some 20 or 30 years 
from now.” He’s worked very hard 
all of his life, beginning with chores 
on the farm back in Kentucky 
some 30 years ago, and where, as 
a young boy, he worked the fields, 
frequently singing to the animals 
to make his work less strenuous. 

When Durward left the farm 
after —_ finishing high school, he 
joined the United States Navy and 
took up guitar strumming, worked 
at various odd jobs and _ later 
studied music at a local college. 
A “truck drivin’ guitar man” he 
calls himself. 

Personally, Durward loves all 
sports and is an expert skiier (both 
snow and water), shoots golf in the 
low 80s, rides horseback, and 
shoots pool like a_ professional. 
His hobbies are writing songs, 
playing the guitar, remodeling his 
home, and girls. He loves meeting 
people and eating. A bachelor with 
brown hair and green eyes, he’s 
5° 9” tall and a Taurus (born May 
9). He’s talent laden. He’s sincere. 
Hes’ indestructible! He’s Durward 
Erwin, a name to follow and fondly 
recall as the one predicted to be- 
come the “here and now” star of 
future renown. 
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AN OPPORTUNITY TO JOIN THE FAN CLUB THATS 
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THE ATLANTA JAMES 
And 
ELMER FUDPUCKER 


FAN CLUB 
YOU WILL RECEIVE THE FOLLOWING: 
1. 8x 10 GLOSSY PICTURE 
2. ELMER FUDPUCKER and ATLANTA JAMES 
BUMPER STICKER 
3. MEMBERSHIP CARD 
4. NEWS LETTERS 
& FREE SINGLE RECORDS 


PLUS: YOU WILL RECEIVE BIG DISCOUNTS ON ALL 
ATLANTA JAMES and ELMER FUDPUCKER PRODUCTS 
RECORDS, SHIRTS, Etc., OVER 50 ITEMS TO CHOOSE 
FROM. 


SEND ONLY $3.00 CHECK or MONEY ORDER TO: 
SANDY KELLY, 
Post Office Box 12223 Acklen Station 
Nashville, Tennessee 37212 


SANDY KELLY 

ENCLOSED $3.00 FOR MEMBERSHIP IN ATLANTA 
JAMES and ELMER FUDPUCKER FAN CLUB. For 1972 
and 1973. 
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Contact: BOB EVANS 
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Stuart and 
Suzy Hamblen 


Once in a long, long while a 
great religious song writer and 
singer appears on the scene. Stuart 
Hamblen is one of them. 

His contribution to the moving 
and long-respected field of sacred 
music spring from the heart and 
mind of a man deeply aware of 
the world’s need for music with a 
spirited tone. 

Hamblen was born in Texas and 
spent his youth traveling with his 
father, an itinerant preacher. At 
first he intended to become a 
teacher, but winning a singing con- 
test in Dallas led to a tour that, for 
him, ended in California, where 
he settled. For over 20 years his 
radio program delighted a large 
and devoted following. He is cur- 
rently heard Sunday evenings on 
“Cowboy Church of the Air” over 
KLAC in Los Angeles. Two of his 
compositions, “It Is No Secret 
What God Can Do” and “This Ole 
House” sold more than a mililon 
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copies. 


But Stuart is not the only song 


writer in the family—his lovely 
wife, Suzy has written many songs 
that have been recorded by popu- 
lar recording artists, among them, 
“Come Unto Me,” “Help Thou My 
Unbelief” and “Theres’ a Place In 
God’s Heart.” 
ing artist and a favorite speaker 
and singer in her own right. 


She is also a record- 


Suzy has appeared on radio and 


television for years. She was on 
the radio program, “Stuart Hamb- 
len and His Lucky Stars,” regular- 
ly. Later she appeared with Stuart 
and their two daughters on tele- 
vision in a series called “The Birth 
of a Song.” 
appeared on a number of “Spe- 
cials” with Stuart and occasionally 
does a personal appearance with 
him. The audience is always de- 
lighted when she comes on the 
stage. 


Since then she has 


Together, Stuart and Suzy 


Hamblen are an unbeatable team. 


Jean Shepard 


“I guess the nicest thing about 
Country Music fans is the way they 
stay with you, just about grow up 
with you. I got a letter from one 
fan in England, said he had every 
one of my records, been collecting 
them for 18 years! I haven’t even 
been able to get together a com- 
plete set of all my releases for 
my own family. But that’s the 
kind of loyalty that really makes 
you want to do your best. 

“IT was born in 1933, back in 
Pauls Valley, Okla. But my family 
came out to California while I was 
still a kid, and that’s where I went 
to school. In Visalia, near Bakers- 
field. That’s where I started sing- 
ing, too, when I was 15. I joined 
this all-girl band—had to stand on 
a coke box so I could reach the 
neck on my upright bass. But we 
did all right—just before graduation 
we did a record for Capitol. Noth- 
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ing happened with it really, but in 
1952 Hank Thompson, he was on 
the label then, Hank said I should 
sign with them as a solo act. But 
then the first two years I worked 
ed mostly with Ferlin Husky—that 
was when we had our first big hit, 
“Dear John Letter.” 


“Those were good years, you 
know. Ferlin and I did a show in 
Toronto—more than 30,000 people 
came to the concert! Later on 
Country and Western wasn’t as 
popular, but taste in music goes in 
cycles, like taste in fashion. Coun- 
try Music’s right on top again, 
bigger than ever, but even if it 
ever loses some of the commercial 
appeal, it'll always be around. It’s 
pretty basic to America, I guess. 

“And music’s been good to me, 
it’s given me a good long run. I’ve 
been able to do what I wanted, 
and I've still had time for myself 
and my family. And living here in 
Nashville, there’s so much going 
on in music, and Johnny Cash and 
June Carter are our neighbors, you 
know—it’s nice, everything is right 
here. I’ve been lucky.” 
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LOOK! FREE ALBUM... 


FREE , receive a brand new 
RECORD ALBUM. No gimmicks or drawing. Everyone who purchases 
a one year or more subscription will receive a FREE album by one of 
the following artist. Postage paid anywhere in the United States. 


Pick by number and give three choices. 


IP 
y # 
3 


NOTE: Choice of record is limited. The 
editors reserve the right to substitute a Join the thousands of Country Music fans who read about their favorite people 


choice if stock is deplinished. Order now, each month. The COUNTRY MUSIC REPORTER tells it “like it is, when it is”’. 
CMR is the only country publication of its kind printed on top quality glossy 

paper with 40 to 50 photos in each issue. The cover appears each month in color 

with color appearing often inside. Your favorite artist are featured monthly. 


and get your selection. Everyone is = 
anteed an album, or your money back. 


( ) $5.00 one year 


Jack Greene 

Red Foley 

Jimmie Davis 

Mel Med 

Loretta Lynn 
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Bill Monroe City 

Freddie Hart 

Sonny James 

. Waylon Jennings 

. Willie Nelson 


* Charley Pride Enclose CHECK or MONEY ORDER and mail to: 


Ray Chaney 
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SHAE LOW Grand Prairie, Texas 
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RAY CHANEY’S 


STAGECOACH INN 


Nov. 5—Leona Williams Dec. 1—Sandy Harrell 
Nov. 8—Curtis Potter Dec. 3—Carl Phillips 
Nov. 10—Glen Barber Dec. 6—Billy Gray 

Nov. 12—Cal Smith Dec. 8—Joe Paul Nichols 
Nov. 15—Jimmy Heap and Ken Idaho Dec. 13—Al Dean 

Nov. 17—Johnny Russell Dec. 15—Dillingham and 
Nov. 22—Al Dean Thompson 

Nov. 24—Eddie Burns Dec. 20—Tony Douglas 
Nov. 29—Tony Douglas Dec. 27—Jimmy Heap 


DON REEVES — The Ranch Hands Wed. thru Sunckar 


DAVE FARLEY — The Sunshiners - Sunday (Matinee) thru Tuesday 


P3516 Belknap Fort Worth, Texas 834-9330 


